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Things! are not objects, objects? ® are not things. Though, both
are rather uncanny.*s¢789 Concerning subjectivity, positing a
dichotomy between subject!’ and object!'' is not a good starting
point.'2 13 14 In general, it may be better to talk about material-
ity®s 1 but then we have to be careful not to conflate it with'’
18 physicality .2 In order not to do so we have to keep in mind
that the defining frames are built out of manifold stories.?! 22
To sum up this complexity we can state: relationality?® is the
answer? to everything.? 26

bt

25 Becausetactile orientation ggm— _ g

comes before gaining an over-

view, as dance theorist Kirsten <

Maar puts it. [ el i |
26 Philosopher Georg Bertram
comments on the supremacy E
of the objects within Theodor - -
Adorno’s theory: Sie «darf P
nicht so verstanden werden,
dass ein Objekt sich als sol-
ches Subjekten gegentiiber
durchsetzt, sondern ist so zu
verstehen, dass sie eine Dyna-
mik bezeichnet, die auch an
Praktiken gebunden ist. Letz-
tere gewinnen ihre Eigenar-
ten nicht aufgrund eigener
Routinen und Entscheidun-
gen des Subjekts, sondern aus
der Auseinandersetzung mit
selbstbeziiglich konstituier-
ten Objekten. Die selbstbe-
zugliche Verfasstheit von
Kunstwerken ist in diesem
Sinne dynamischer Natur.»
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they also doing something to us? Being affect-
ed in an exhibition context — this thought is
actually coming from art historian Aby War-

— burg. With affection Anselm Franke denotes
an ontological insecurity of objects and art-

z works, which is often closed by curatorial

settings. He therefore demands to value the

curatorial question: Why do I not under-

> stand this object? How to create a con-
trolled crisis in an exhibition?

7 Theorist Friedrich Balke: «Das

Ding, das wiederkehrt, unterbricht die
Selbstreproduktionsschleifen und
— Selbstvergewisserungsdynamik
blofier Theorieproduktion, in die es
x gewissermafien ein Stottern einfiigt
[...].»
ﬁ 8 Concerning substance, phi-
losopher Immanuel Kant speaks
N about the persistence of things.
9  Theorist Juliane Rebentisch:
«Daf$ die Frage konstitutiv offen
bleiben muf$, was das Kunstwerk eigentlich ausmacht und was
ihm nur dufSerlich zugeschrieben wird, charakterisiert alle &s-
thetische Erfahrung.»
10 According to theorist Georges Didi-Huberman Robert
Morris’ art piece of a falling column is a «Quasi-Subjekt», as

the quality of the Minimalist art object is valued due to its in-
tersubjectivity, which turns objects into subjects.
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11 Art theorist André Eiermann states that the in-between
of subject and object is a third instance, which is highly rele-
vant in aesthetic perception.
12 Dance theorist André Lepecki says about contemporary
choreography: «In this partnering [of performer and thing],
things reveal their subjectivity, while humans reveal their
thingness, to the point where it becomes hard to say who moves
whom, who choreographs whom, and who is choreographed
by whom.»
13 According to sociologist Bruno Latour this is due to the
neutralizing attempts of modernity that one thinks in such
clearly separated entities.
14 Choreographer Paz Rojo says that being an active witness
means to shift from what one as a powerful subject can do with
objects to what objects can do with us. Thereby one attains a
status of moving as well as being moved.
15 Of course there is a material/materialist
turn. Ask culture theorist Diana Coole.
16  Within art materialism is often damned to
be bad. Then art is something to be dematerial-
ized, as art theorist Lucy Lippard has shown, in
order to flee commodification.
17  According to theorist Paul Schimmel, per-
formances ephemerality once questioned the
art as object. Today we witness a renewed
importance of materiality and animism.
18 Materiality is the dense ability to react,
to have respons-ability, if we follow the the-
orists Susanne Witzgall and Kerstin Stake-
meier.
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